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this ¢ rac enstrc mrg tvery pro ab ound In the features o
crrmrna this class:

I. Cornelius Walford after exinressrn% his mtere]st in the sub-
ect under §s usFron drew . ttento t Sfact fat chan%es of
oc'ﬂtron ar] |mate possr P tf ver
rally to ater amrIyand e F atrona Bes 0 ex rssron
As an Instange chtdreno i aren? m |nte n|

resent usually quite a classical form ot face, notwrth an |n
rents, | anylcaf]es oetateerst on estma

na o atr
arleé ilke, H ys t?t nYe
rng ﬁa ace in t ustra an oonre seemsce rorn
this °t at even l_cnrg s wr er
8rcum ches [ | trh hnow Wt IS, ta ect
ton’st eory a]sothou t thatexperimentin ri)on an mber
ersons fended rather to generalise t ant ar cu anset eex
pr sron ese remarks were o ererqa&d estions_ onl
ohert des R uffieres Sald er on
PosAte ortrarts IS o} curious an eggestrve a
to Im As Itis, t rcon

8 ortant results |n fime tp com
rshrs |scovery ma turne to. rgioo accountin evera was
nota S mefa 15 0F compari 1? t e]avFra eatures o
those of Jts near ancestry. ollect rr ¥
lan eaatﬁtesa'g i sapecial °Pnttentteﬂ 3 th s Views. antt o
d%utbt with good reason; but It sﬁour& notm{)e forgotten "that tH
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;%%uzg i Va%fnn%e“a'nznannn% T

le to group the.several rona esR ator*c plcture In

visibly hefore the min e ectator

aﬁa scene olutt e deI)éeso an% ramatis

ing VISI ton’s dIscove een 38? ﬁ
swereasato étesaewa sald, attetle 8
e| oscoF h| 0ne suc 90 service in the Arts, an
Ver “ﬁ tg/ acn\lomete ch it has been s own an, be
sucessfully dpp |ed inClimatology for testing gas-light, and”other

u ose
P pr h/g rke said It was necessary fo aci:]ep% . Galton’
results U ﬁ e rese vations and  conditions m 0sed.
Otherwise there was a danger of ado t|n Fong conc usions, asa
ea oraver e dl r}ntre res nta au ﬁbu was . an arti-
C|a term.  THus. |nt ex m e ecnmln | charac-
teris (}ICS ere eliminated, and. anaura r}/dp man In-
stea us, Instea at lCﬁ igure or a distirctive tm)% (hnl
n averagg Was 0 halned thre ard to the ciues lon w

een raised as t% a e of charac Amer ca terme
the, ph enome a Creolism, Some men anlmasun erwentc an%
ancirmova rom one cfttgm to not andI It was recorde t
H la some h?(rses die sm]p re ova t was remarkable that
t% deomers1a (%o ntou ankeesim’ were common to the

rennP:e

O TG
Faflagtctma oroug %k\ﬁg%}%% ﬁs tt&? rgg%%hémls

|| e ce ofs er, the Yan ee a/ge Was p
|n r} and, ut rar here were val;lousmf nces 0
S mstance t

fect onthe skin and eyes o{ our
Ririean tPavellers.
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